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PERCEPTUAL CONCEPTUAL

ECHOES OF EUGENIA BUTLER By PETER FRANK

EUGENIA BUTLER WAS A FORCE TO BE
reckoned with. In an art world populated by
self-appointed rebels and outsiders, the Los
Angeles collector and art dealer was a true
oddball, and true visionary, willing to smudge
the lines between patron, gallerist, curator and
artist in order to blur the boundaries between
artistic practices and between art and life.
Butler clearly relished her role as aesthetic
provocateuse. And she clearly believed in
the artists she worked with, supported, and
presented to a bemused art scene and baffled
general public. Art was her life, and life be-
came her art.

LAND assembled a small panoply of But-
ler-centric objects, notations, arrangements
and ephemera in several sections of a WeHo
mini-mall. The presentation was worthy of a
Getty Research Institute presentation, and
the Getty's PST blessing was all over it, but
Butler would have been tickled by its funky
installation and its integration into daily life.
Certainly, the works displayed sought that in-
tegration: even the most self-contained paint-
ings and sculptures, by the likes of Maxwell
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Hendler and Llyn Foulkes, provided pictorial
reflection on the conflation of art and “real-
ity.” The general tenor, however, was even
more experimental, the bulk of the things on
display melting into daily life—or into nothing-
ness—with playful diffidence.

Butler's moment was that of conceptual
art’s emergence, her apotheosis that of the
movement'’s rapid dissemination, and her role
that of enabler and co-conspirator. If Seth
Siegelaub mainstreamed early conceptualism
in New York and Europe, Butler third-streamed
it in California, stressing its poetic idiosyncra-
sies and helping turn it into something much
more peculiar. She posited Robert Barry and
Lawrence Weiner with Marvin Harden and
Philip Hefferton, Dieter Roth with William T.
Wiley, Stephen Kaltenbach with Richard Jack-
son, John Baldessari with Paul Cotton—exercis-
ing not eclectic taste but sympathetic insight
into the concept- and life-stressing mindsets
that linked these seemingly disparate talents.

To be sure, Butler had her favorites. Her
daughter, also named Eugenia, was one—but,
nepotism aside, the brilliant young artist mer-
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